Jozz Wax 4507 (vinyl)

This set was recorded shortly after
the break up of the very popular
J.J. Johnson/Kai Winding combo
which featured the two trombon-
ists with rhythm section. Winding
continued the theme with a four-
trombone lineup as J.J. decided 2
quartet with rhythm was the best
way to express himself - although
outside the recording studio, the
group sometimes including tenor
man Bobby Jaspar.

Recently released as part of a two-
LP CD issuc, this vinyl release will
be mainly for audiophiles and
jazz folk who like their music in
this format. Johnson was the
complete trombone seloist in
modern jazz and he is on very
good form here. He wrote three of
the pieces played including Har-
vey's House, one of his rare but in
this case successful ventures into
blues territory.

J.J. whips through Paper Moon
with driving support from Cham-
bers and Roach and is effective on
the much slower Paul's Pal, a
Sonny Rollins line written for the
bassist on a 1956 Prestige session.
His jazz ballad artistry comes into
strong focus on For Heaven's Sake
and his blues solo on Harvey's
House will surprise some listeners.

Be My Love and the old Julie Lon-
don hit Cry Me A River may seem
strange choices but Johnson puts
his own brand of improvisation to
work to produce fascinating ver-
sions. A rhythm section with
Flanagan, Chambers and Roach
can only enhance any combo and
here they furnish first-rate swing-
ing support throughout. Crisp,
clcan sound on 180-gram pre-
mium vinyl brings every note of
the music to life.

Derek Ansell

SOREN KJARGAARD
OPEN OPUS

Like A Motheriess Sun (For Sun
Ra); Floating World {Ukiyo);
Konon--Ka; Open Opus 3; Places
Birds Fly From; Open Opus 5;
Fatha; Abrahms* Paraphrase;
Naya (48.56)

Seven Kjcergaord (p): Ben Street
(©): Ancrew Cyrile (d. pc). New
Yaork, 2-30 May. 16 June 2008
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From the skewed Monkish flavour
of Kanon-I-Ka |[Pannonica?) to
the oddly-titled Abrahms' Para-
phrase, one has the impression
that both the titles and the music
here are full of intellectual nods
and winks. Put that together with

the avant-garde pedigree of the
playing and this album is some-
thing of a clever sonic puzzle.
Intriguing and cercbral, even if
the car cannot solve it completely,
it can admire the ingenuity of its
shape and form.

Pianist Kjeergaard is a leading fig-
ure on the contemporary Danish
scene and this is the second album
he has made with this trio, featur-
ing the New York-based Street and
Cecil Taylor alumnus, Cyrille. The
trio retained the services of sound
engincer James Farber from their
first disc and the clarity of the
recording and scparation of the
instruments is quite perfect. The
subtictics of the dialoguc are all
there to be casily grasped.

And subtlety is what it’s all about.
Free-flowing abandon  features
throughout but coupled with a
subdued restrzint; this is no
noiscfest nor is it excessively
experimental. It's a record of three
musicians listening closely to
cach other and relentlessly
exploring and probing the ground
that lics between them. Whether
the sheer telepathy of the title-
track group improvisations or the
sparse, pointillistic delicacy of
Floating World (Ukiyo) this is
cross-generational improvisation
of a high standard.

As a passing note, for 2 more out-
right experimental foray - strid-
ing at times into the surrcal -
Kjeergaard's other current release
is a duo album with painter, poet,
artist, filmmaker and former
intemational tennis pro, Terben
Ulrich. Titled Alphabet, Peaceful,

Diminished: 29 Proposals From
The Towers Of Babble, its more

restrained moments are reminis-
cent of Tony Scott’s Music For
Zen Meditation And Other Joys.

Dave Foxall
RAMON LOPEZ FREEDOM
NOW SEXTET
VALENCIA

Alacant; Cas | Anima; Bullird El
Mar; Els Xiquestsi; Misteri; Horifz6;
Llum | Vent; Liotia De La Sedo;
Cova Del Bolomor; Xabia; Fefs
D'Amor; Sis Poemes; Cango De
Comiot (54.51)

Romdn Lopez (). Hert Robertson
("): o Peredman (Is); Joe Morns
(Q). Agusti FerndGndez (r): Barry
Guy ()

Volencia, 89 August 2009

Xabie CD 008

The impressively melodic drum
solo Alacant begins this album
and is a tribute to Lopez’s home-
town, better known to holiday-
makers as Alicante. It is this
difference in nomenclature (using
the regional Valencian language
rather than the national Castilian)
that underlines the album’s
theme, a local pride and a pacan
to his geographical roots. Every
year, the Xabia Jazz Festival com-
missions a Valencian musician to
write, and then record, a suite of
music for the festival. In 2009,
that musician was Ramén Lépez.

The Freedom Now Sextet [(an
undoubted nod to Max Roach,
whom the liner notes name as an
influence on Lépez) is drawn from

Merseysippi Jazz Band: sounds well-drilled but manages a loose cohes




